&

1IN DﬁD 111 2 D'N7W 01w Whole fragments 2 Once there was |

ITIT N'M731 TIN'N 0N DY) D73, T0 N/ M1 DY Tinn In Memory of Ruth Bondy / A homage exhibition, a collaboration between
Beit Terezin Museum, the Givat Haim Ihud Gallery and the Zuzu Gallery

TYem -'f : 'D'N7W DNIW" 7NN UDPU7 170 YT/ YW
mawna
T Cover / llustrations IS, "Broken fragments”




Beit Theresienstadt and the Givat Haim Ihud Gallery
“Whole fragments”

Curator | Adi Yekutieli

Initiator of the exhibition | Tal Bashan

Support and production | Erela Talmi Driksler, Yifat Refael, Galit Illouz
Beit Theresienstadt Museum Director | Tami Kinberg

Beit Theresidnstandt Museum Curator | Sima Shachar

Beit Theresienstadt Archives Manager | Tereza Maizels

Givat Haim Ichud Gallery Manager | Hanush Morag

Givat Haim lhud Gallery Curator | Ruty Chinsky Amitay

Graphic design | Eran Zirman, the Design Workshop

Photography | Yair Chovay, , Haggai Dorr

English translations | Rachel Kessel

Graphic production of the exhibition | Orni Drori Studio

Thanks to those who made this exhibition possible:

Ministry of Culture and Sports, Czech Embassy in Israel, Czech Cultural Center in Tel Aviv, SmartWings
Czech charter airline Travel Service and the Zionist Federation.

Special thanks for the kind donations by:

Mr. Ernest Seinfeld

The Neimark Family

Dr. Gideon Flusser

Mrs. Yael Yitzhaki

Mrs. Ayala Asherov

Zuzu Gallery

“Once there was I"

Curator | Rotem Ritov
Gallery Manager | Tami Suez

Photography of the images in the catalogue | Gal Oryan, Michael Liran, Rotem Ritov, Giovanni Korte,
Dafna Gazit, Liat Elbling, Lina vizel boniel, Avi Amsalem, Tami Suez, Shlomit Liver (animation), Giora pinhasi

English translations | Argaman Publishing

Special thanks:

To Nurit Cohen Evron for use of the works by Ruth Schloss

To Irit Levin, curator and manager of Yona Aron's estate, for use of her works

To Shira Hefer, Locus Publication, for her cooperation, permission to display the songs of Shibata Toyo,
translated by Eitan Bolokan, narrated by the voice oflLea Koenig, and with sound production by Dean Katz
Ritov

Graphic production and support of the exhibition | Adi Levy

2018 ©

TIN'R D"'N DYl 1'M711 'T0 D
"0'N7wWw 0Naw”

7NN TV | ININ

|w1 70U | 2NNl DATI

TI7'N N'71 78D NYD' N700'"T 'M7N 778N | 712101 17
NP AN | 'TI0 DA [IN'TIR D700

ANW AN'D | 'TU D' [INTIN DININ

D770 717N | ['T0 D' [I'DIN N7iIN

NN WiIN | TIN'R D'"N N3 71"7) D700

MMN 'JOI'N M| TINW D'N DY 71771 DNIN

JIN'WT 713700, [MINY Y | 'DY) IN'Y

AT AN 33N AR | DI7Y

7013 7N | NY7AN DN

NAT YR FTIV0 | 7121NYNi1 7W NN D70

1DNYNIT DI NN NWOKRW 0'D17 NITIN
AN 7N 2N DA 10 7RWA 712'Y DNNIW UAIDOHIT DIZNNT Twn
QDIINA NNTNOANE Smartwings NN

7W O3RN DDRNNN7 DTN ATIN
T7D1"D UDIIN N

PRI

10I7D [IVTIN"T

'PNX' 7Yt 1)

JNWKN A7"R 1)

1TT 11M72

"IN DYD "

119 DN | DONIN

VNID 'NN | 1M7271 D700

NN'7 DT 130T UN1E TN D10 DNN,'7 782 MIN 72 | 317073 DY'DINT DYAITI DI7'Y
'DNI'D NAML(M'NAYN) QY7 DNI7W YNID NN 070NN 1IN 781D 7T 71317 13'727R

|[NIN NINNIT | D'72I8 DIN

NITni'm NiTin
DI7W DN 7W A'NITIAY N7RWA 7Y N3V 71D D'NII7
ATV N7RWIT 7Y NN T1317'R 7W 13TV D700 DANIN 17 DNINT

10 N0T'W - 7W W DN N7 AWINRGLT7IVD0 NIN'W 7Y AINT RN DIPI7 20N w7

10N VD 'T 7W TIIND NDMVAI1IP RYT7 7W 071321712 D' 7W 1N1INNd
17 7TV | T1IDNYNIT 7W D71 171 D0

2018 ©



Whole fragments 2 / 2 D'n7w 0D'"1W

Curator / Adi Yekutieli NI YTV / NIN



31

Whole fragments 2

Tami Kinberg | Director Beit Theresienstadt

Ruth Bondy, born in Prague and a survivor of the
Theresienstadt Ghetto, was among the founders of Beit
Theresienstadt and had an important role in shaping
its spirit. Together with a handful of fellow survivors
from the ghetto, who undertook the task, she gathered
much documentary material that formed the basis of
the archives, with the aim of conveying the story of
this unique ghetto to the next generations.

The exhibition "Whole fragments’, named after Ruth
Bondy's autobiographical book, is constructed of
clusters combining items from the Beit Theresienstadt
archives with parts of texts written by Ruth and
artwork by lIsraeli artists. In the founding scroll of
Beit Theresienstadt the founders expressed their
wish to create a bridge between past and future — a
connection that this exhibition upholds in a special
and symbolic way.

Kibbutz Givat Haim Ihud, where some of the ghetto's
survivors live to this day, recognized the significance
of establishing a place that would commemorate the
victims of the Holocaust and donated the land to build
Beit Theresienstadt. This relationship is also evident in

the exhibition that draws together Beit Theresienstadt
and the art gallery at Givat Haim Ihud.

The collaboration with the Zuzu Gallery was initiated
incidentally, when it became evident that the gallery
was planning to hold a concurrent exhibition based on
Ruth'sconstitutivetext"Oncetherewasl". The worldview
represented by the Zuzu Gallery, encompassing social
motivation and community connections, is consistent
with that of Beit Theresienstadt — the belief that it is
not enough to preserve the historical memory of the
Holocaust, rather it is also necessary to instigate social
involvement among the younger generation.
Continuous dialogue between past, present, and
future; imparting humanistic values; and a fresh
interpretation of familiar circumstances — all these
characterized Ruth Bondy's actions, and it seems that
there is no better way to commemorate her than an
exhibition born of a fertile and productive collaboration
— between cultural genres, between artists and
curators, and between the different participating
institutions. We are glad and proud to present the
exhibition within the walls of Beit Theresienstadt.
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To seek light from knowledge of darkness

Tal Bashan

"l felt a need to share my anxieties with someone and
to find consolation for them. Luckily, | chose writing.
Ballet dancers and opera singers must retire when
they show signs of aging but |, to my joy, can continue
exposing myself behind the screen of words.”

In these words, in the preface to her book "Small
Consolations’, my mother described the main
motivation underlying her work — not pretensions
of improving the world, not ambitions of honor and
greatness ('l have no skill for greatness’, she wrote
once), rather first and foremost a longing, as a writer, for
personal human contact with the reader, for moments
of benevolence within life's adversities. "To seek light
from knowledge of darkness, from the inability to bear
despair" as she defined it. This generated the names
of her newspaper columns ("It will be okay’, "Half a
consolation”) and of her personal books ("Whole
Fragments’, “Small Consolations"), and the wellspring
that nurtured the outstanding thoroughness and
persistence of her work, nearly until up until her death.
‘A good book" she wrote, ‘creates a world from
nothingness, one that cannot be mistaken, a reality
that bears its stamp,” while she, as she herself attested,
stuck to the facts (particularly in her writing about
the Holocaust)l felt: | could not use big words,
because they are incapable of bearing the weight of
the terror. Only a dry, inconsequential tone, only the
facts themselves, after choosing and reducing, are
sufficiently strong to avoid disintegration.”

However precisely in her reserved style of writing,
which lacks pathos and flowery expressions, in her
observant, sharp, humane, and humorous writing,

she too created, as in an act of alchemy, a world
and style of her own, one that cannot be mistaken
— in her journalistic writing, in the biographies she
wrote, including on the Holocaust, and even in her
translations. "Precisely in her modesty and matter-of-
factness, her books exude her humane personality,
wise mind, and beautiful soul, both as an author and
as a translator," wrote translator Dori Parnas.

Now, inspired by my mother's words, which retain their
full force after her passing as well, another world has
been created — full of creativity and soaring on the
wings of imagination and association — a world that
begins with words and continues with plastic arts, that
seeks and manages to touch the essence of human
existence, in its own way. My mother chose her own
uniqgue and original course, and the exhibitions based
on her writings were born in this spirit, the fruit of
a unique and extraordinary collaboration between
curators, artists, and qgalleries, reflecting on their
viewers as well.

All this is taking place within and around Beit
Theresienstadt at Kibbutz Givat Haim, a place that she
and her fellow survivors founded and nurtured with
the aim of imparting the universal and human values
that had characterized the Theresienstadt Ghetto to
the next generations — not only as a memorial but
rather as an active place full of life. And although
my mother was always uncomfortable with words of
praise and appreciation, in her lifetime as well as in
her passing, | believe that if she had known about the
creative enterprise inspired by her in this place, she
would have been extremely happy.
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Whole fragments?2

Adi Yekutieli | Curator

The sentences, twenty four of them, were taken from
prose writing, articles and studies, all written by author,
publicist, journalist, and researcher Ruth Bondy. They
were split up into concise lines of poetry that arouse
thoughts and contemplation and that became the
foundation of a system conveying a homage to her
life and work, within the "Whole fragments" exhibition.
The lines that were chosen are brought here outside
the context of the original texts, and when the prose
sentences become lines of succinct poetry they
arouse images of different places and times but
remain unequivocal and clear, typical of Ruth Bondy's
writing.

Each of the texts aroused my curiosity and sent me in
search of images and artwork that correspond with it
without being illustrations of the text per se. The large
majority of the works were not created in response or
in reference to Ruth's texts and many of the artists did
not have the privilege of getting to know her in her
lifetime.

In the work process, | prepared a fishermen's net
made of word-strings: | unraveled the sentences to
the level of words and then letters, and these too were
unraveled to lines that are types of threads that create
a net. This | took to the sea to see what | would catch.
The ‘fish" were diverse. They include sketches,
paintings, and sculptures. Works that bring light,
understanding, and another point of view to the texts
but do not try to interpret or to prove a hypothesis.
The art, presented in clusters that include the texts,

produces wide and flexible contexts and explanations;
the connections link the meanings and mutual
relations between text and visual image, but at the
same time also let each viewer retain an independent
experience with his or her own interpretation. There
is no unhealthy dependence or symbiosis here, rather
people are given the possibility to read themselves
based on a wide reflective attitude.

All these have been placed on a central platform, Beit
Theresienstadt Museum. The museum was established
with the aim of telling the story of Theresienstadt ghetto,
commemorating those who had been incarcerated
there, and preserving the memory, while processing
our current-day understanding of past occurrences. It
is precisely the presentation of modern works related
to Ruth Bondy's texts and to the artwork displayed in
the museum that makes it possible to inspect the past
versus the present.

By using a cluster-based structure, the exhibition
creates a form that challenges the contents and
arouses the viewer to contemplate in a way that does
not constitute a closed decoding of a topic or reality
and thus does not serve only one existing knowledge.
Each part of the cluster creates a layered discourse
with the others, practices the metaphorical sensitivity
of observation processes in general, and builds an
identity and development of memory that might
serve as a type of connecting pathway between the
generations, a way of understanding the Holocaust
and life.
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The generation subjected to the Holocaust chose
whether to share or avoid sharing their memories
with their children and with society here, in Israel. We,
the “second generation”, were mainly careful not to
include in the discourse anything that did not come
from our parents. We remained in awe of things that
had not been said and lived with the feeling that it
was better to refrain from probing and that we should
appreciate the fact that we were being "spared”
terrible experiences.

Only in the third generation is a change taking place.
This generation entered the vacuum, the empty
space, and the muteness left by the two previous
generations. This generation too has, of course, a basic
commitment to deal with the subject, but the wish to
speak also stems from the need to voice questions and
insights through other means, by different statements,
and in a different way — necessary at a time when the
first precious generation is leaving us, having given
their bitter testimony.

This exhibition exemplifies an outlook whereby
presenting it in a historical museum, which describes
a unigue and well-defined place and time, affords the
possibility of a slightly different understanding of the
Holocaust, one that is slightly less dogmatic, without
detracting from its value and significance.

Theodor Adorno claimed that poetry writing and
painting that are beyond historical documentation
of the Holocaust are to be considered a barbaric act.

He claimed that there is a moral ban against artistic
treatment of the Holocaust. In contrast, some see the
endless stream of words and images representing the
Holocaust as distancing and concealing its intensity.
Perhaps we have now reached a time in which various
museums (of history, art, science, etc.) can understand
that connections between disciplines make it possible
to create intellectual relevance as well as a wider
connection to the young generation, who by nature
accumulate their knowledge in more eclectic ways
and have no patience for excessive didactics, a
generation that weaves nets, which it then takes to
the "sea".

The curator's conception of the clusters in this
exhibition differs from that customary. The exhibition
encompasses multiple linearity and narratives and the
viewer decides which path to take. The images from
Beit Theresienstadt's art collection, created by people
who lived at the camp, are given another opportunity
when placed in proximity to modern works of art. This
presentation to the viewer enables a softer observation
of this harsh subject and a different way of discussing
it and learning from it.

The exhibition is a homage to Ruth Bondy's
inquisitiveness and precise writing, giving ‘room” to
creators who were her friends and colleagues and to
all human beings.

So that we shall not forget
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"Those were not better times, they merely seemed safer"
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"Friendship that has persevered since childhood, like a comfortable shoe'
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"Humor requires inner strength,
in extreme situations it is a luxury"

"Humor offered comfort, a momentary
triumph over reality, a drop of illusion,
a ray of liberty"
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"I had no idea where we were headed, but | knew; it was goodbye forever"
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"You can't return back-you not only can't, you shouldn't”
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"Jewish memory bears the burden of the past.
Adding insignificant details is unnecessary"
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"Cultured people are plagued by evil and cruelty like any others”
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"I prefer to receive good things by surprise’
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"I promised myself never to become attached to objects”
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"I am constantly aware of the fragility of human existence"
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'l walked along the side path, jabbing pins instead of thrusting a sword-like pen'
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"Writing poems helped the authors bear the horrors of life"
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"The fear of leaving empty handed is a type of preface to death"
"PNRY K1AN 1Y KXIT NIPTI 093 775 ANORA N

SN 1T
)90 TWn

fiplnt e, LT3
*".»” r?.l

APOHRT DE
L |
"WINa MsN
11.__,-:::2.&” r,,\ﬂ
S SN D

: { h"wr“
i DM D

'l'ja.ﬁ

2T
190 KN
il*'f;llf L
TN
Yyl .1[

- 1'ma
g |

= e ) g s
[._j' C i\-L—l"I

>

{
e L1

| 42



| 44

001 SJeaA Jem ayl ul aiay sem ‘Allualas syl |e ‘Aiusid siyl |je ‘Aineaq syl ||V,

2 N n I

nooe s

= E o

- a5 B

_.l_n._t_)._-.m

L

- = = q
e RS

[

= e

- =

[

[

0
.
=
o
i

45 |



"OTj71 D'W7 ;0N DT{71N0 "N70wWi”

"I learned early on in life; put a period and go on'
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"Several days later her sister-in-law put on the soft wool coat that was left
after her death"
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7RNYT7 1'N'N | 24 TINY

Noa Yekutieli, Landscapes, 2014, manual paper-cutting in found sewing box, 25X80X20 cm

ANY TR =TIXRD ,DIX IXTT,2010 1IN0 7710 171X

(117U 1Y) DATA L TNTID X777, 1007 T

(1179 DIW™M) DATA TN K77 1007 117

"ML 71'1 NDIXA ,N"D 16.5X13.5 ,(DAT) DIN 11 7V 11127V D1W™M,TN712Y TI1N1X,(DRDYITTID 100 17177 WA i

{7XNYT7 1'N'N | 26 TINY

Nn"D 70X82 11 7V f1'"01210'71 'WN DATi1,9071 NNIY ,01TX Tw 1111 701

(11 7V D1w™M) DATL,2018 ,TNT11D X77 ,12770 VT

(11 7V D1W™M) DATAL,2018 711D X77 ,11'70 V1

N"D 58X55 ,1"1 7V 1IN i1j7'10D,2018 ,J1IXINT 1T{711X , YD 111X

(01 7y D1WM) DT, TNIND K77 1007 1T

(W1 7V DIWM) DATR L ININD X777 107 1T

(11 7V D1W™M) DATA LTI X77 1007 11T

1'TD 711 NDIRN ,N"D 15X19 ,(D2T) 11 7V 1771 DIW™M,DXDYITTID 1011 1Y)77 17,7010 71X0
N"D 40X40 ,71171VN i1j7'10D,2012 ,JINI11D X77,11111 1'X?

{7XNY7 1'N'N | 28 TINY

N"D 33X29 ,71271VN 17100 ,2013 71NN 1777,y 11X

N"D 84X90 ,T117 YV 7V NMANIVYN i1j7'10D ,2017 ,]VID T117'7 ,¥D 111X

N"D 12X24 /IX7IN0DX ,1998 (WTN 171V7 117'N) TNAIVIT 7V 771 11WN X7 T

1'TL 711 NUIXND ,N"D 21.3X14.7 Q"1 7Y DTIVIY T11111AY (DATH) Y, i1173 71777, (OXDWITTID 1030 71777) TWIXT 717X0'N
Know Hope - Addam Yekutieli, They Turned to There, 2015, mixed media, 100X67 cm

(7XNYW7 1'N'N | 30 TINY

(A1 7V D1W™M) DT LN K77 107 11T

Noa Yekutieli, Time That Crashed, 2014, manual paper-cutting, mixed media assemblage, 55X45X20 cm
1'TID T1'1 NDIXN ,N"D 8.5X6X14 ,fTYAX1 YV N17'1,DXDWITTID 101,101 1D1Y 7¥ 11709 IXN7RI7 70
N"D 140X94 , 71 7V N ,2015 ,A117'Y 71172 11700 ,"7XIWT 17D

{7XNYT7 ' |32 TINY

N"D 40X40X225,2002 ,17701 YV, 7113, JVWN T1T1j71,1717 1213 1TU7X

Know Hope, Addam Yekutieli, Acknowledging the Missing by Missing, 2014, mixed media, 59X57.5 cm

"ML "1 NDIRND ,N"D 27.5X21.5 ,DXDWITTIL 103 ,(DAT) 11AX 1171 7V YV DY DY 117112 01N, 717¥NN 1Y V1T X7 170
n"D 85X60,2017 ,(1"1 7V 1'T -1701) *70'1T 02T Nest , T'D1 101"

{7RNYYT7 1'N'N | 34 TINY

N"D 40X40 ,71I11VN i1j7'12D 1Y ,2015 ,7INT11D X77,11111 1'X°

N"D 40X40 ,71271VN i1j7'10D 1Y ,2012 ,TINT11D X77 11271 1'X?

N"D 40X50,71 7V JNY ,2015 N1A0 X7 ,N1j70VX 7817 1"NND

N"D 80X40 ,T1 7V NY ,2004 ,T1'WXI1,N1j7DVX 7X'1T 1'"ND

"ML M1 NDIXAL(DAT) TIDTINI J112N1Y , DRDWITTID 101,017 MYV DY TNYAY VT X7
N"D 122X84 ,T117 YV 7V NAVVYN ;710D ,2017 ,7INI1D K77,y 11X

N"D 80X40,017'X,2013 ,0¥ 1""TV D712 11102 Central Park 117711 171X

(7XNYW7 1'M'N |10 TINY

N"D 160X100,T117 YV 7V NAVYN 71j7'10D ,2017 , 711D X77 ,y2 11X

n"D 39X53 ,71I11VN {1j7'10D ,2018 (07N D'T1NN) 77107 71D ,¥d 111X

N"D 33.5X43.5,T117 YV 7V 1NW11192ND ,2013,6 117'7 710D ,"INN1 11

1'TD 71" NUIXN ,N"D 20.8X29 ,T1A11VN 17100 ,(DQTA) 'TX71j7 ,1945 ,JINT11D X77 ,AX12 (7X1INVY) 1DV
(A"1'7V D1wWM) DATI,2018 ,JT11D K77 ,712770 V1

(11'7V D1W™M) DATA L TNTD K77 1007 11T

(01 7V D1WM) DATALINTND X777 107 1T

{7RNYWT7 ' | 12 TINY

(01 7V DIWM) DATAL NI X777 1007 1T

N"D 43.5X53 7117 YV 7V [N ,2014 ,i17'7 ,"1NN1 111

17D 71 NUIRNA,N"D 8X9.5X13 ,N1N ,DXLWITTID 101,77 TINT DY DN 72 ,U1T X7 X1

7XNWY7 "D | 14 TINY

11D T2 NDINNA ,N"D 26X21,(DATi) TX717 ,(DXDWITTID 103N) , T1T 14N TITIY V1T X7 T7°
(11 7V DIWM) DO, TNIND X77, 1007 117

N"D 50X35,171 7V 0NN ,2018 ,0'171Y "W, YD 11X

N"D 30X30X60 171111 700 ,2011 ,0MY 11017 T1'NY

7XNWY7 "N | 16 TINY

'L 11 NDIND D7D 8X13X41 ,71O7IN ,T1, YV ,DXDWITTID 107 ,i1j7177 127701 WX ,JNT X, 7110 1071
1'10 711 NDIXND N0 19X25,(DATi) 11 7V 1'T D1WM, DXDYITTID 1011 111Y 107 TNV (WX, 7010 71X0
(01 7V D1WM) DA ,2018 T X777 ,02770 7T

1'TMIL 7' NDIXA ,N"D 30X22 771 7V D' "WANXT 17T DY ,(DAT) DXDWITTID 1031 1Y, “71904 17277 701X 7R 71217071 ,7010 71X0

17D T1'1 NDIXN ,N"D 30X21,171 7V 0N 'WAXT 1'T DY ,(DAT) DXLWITTID 1011 11X 71 101" 71101Xi1, 7010 71XAN
(11 7V D1w™M) DATL2018 711D X77 ,12Y70 VT
(01 7V DIWM) DATAL NI X7 ,107 1T

{7XNYW7 ' | 18 TINY

1"TD 711 NUIRN ,N"D 21X15 ,(D27Ti) DIN ™7V 11127 D1W™M L1944, J1TMDNIXY TI1Y,(DXDWITTID 10IN 1777 717X
17D 71 NUIRN ,N"D 21X15 ,(D27T11) D10 11 7V 217X 1102y ,]1112, 01w, 1170 ,(DXDWITTID 10IN 1777 17710
17D 711 NUIRN ,N"D 21X15 ,(D27Ti1) 171 7V D' 'WAXT DTIVIN T11I1AY 1Y, DXDYITTID 102, T11MDNIX TN1XT 71107, V1T X7 177
Nn"D 27X18 ,71271VN 11j7'10D,2013 ,(1IX1ND71j7 D1071719) 77101 717D, YD 1IN

N"D 40X40 ,71I71VN i1j7'10D,2009 ,JNT11D X77,11112 1'X?

(11 7V D1w™M) DATAL,2018 711D X77 ,1170 VT

N"D 20X145X20 ,i11MD',2011 , 70T X77 2™ 7T

TINK 72 N"D 8X76X27 NIX TIIXDO171 NTANT N{7¥ ,2016 ,111V Q1MW I T

(01 7V D1WM) DATALININD X777 107 1T

(11 7V D1W™M) DATA LTI K77 1007 11T

{7XNYWT7 ' | 22 TINY

N"D 60X50,71 7V N 1Y ,2002 71TV X"XTT,("1{7) X117 112 711

"ML T1'1 NDIXN ,N"D 74X52X42 ,11DA7 7V DN WIX 1Y ,1943 DXDWINID 107 ,(DAT) 1027 TINNAT 171 0770
1'TID ' NDIXA ,N"D 22X15 719X 11 7V 07I1VIX 01,1944 DXDYITTID 10 ,(D27T0) 1Y ,1T1712IX (713) 211
N"D 50X50,T1 7V 1N 1Y ,2001 17723 X'XT1,("1N{7) X217 112 711

ANY TAIX = TIIXD ,DIX IXT,2012 ,0'ND11 X711, 1177101 [71'X

Noa Yekutieli, Landscapes, 2014, manual paper-cutting in found sewing box, 25X80x20 cm
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(7XNYW7 1'M'N | 46 TINY

Noa Yekutieli, Focus Until You Can't, 2018, manual paper-cutting, graphite, 200X29 cm
(01 7V 01WM) DATI LTI X77 1007 1T

n"D 80X56 ,(D11j7 7V 1N¥) DATi1,2009 ,]1NNX 1710N ,*17N X1MT111

"ML "1 NDIXN ,N"D 14.5X21.3,(DATi) DIN 11 7V 1112 DY, DXDWITTD 103,017 VIT X7 17

N"D 15X70X55 ,71711,2014 71NV, 1717 1313 U7X

{7XNYYT7 1'N'N | 48 TINVY

Nn"D 120X90,017'X ,2014 ,"T13 117711 ]T1'X

N"D 110X150,71 7V 1NW 11X ,2013 ,'"NXV 1i71"T,017W 12 TIIDX

(117U D1W™M) DATA LTI K77, 107 11T

N"D 200X200 ,Abaca paper-1 Kozo TNTV1 A1'W1 YV 7171'N ,2016 ,JIVT TIND{T,"wA1N MK

(7XNYW7 1'M'N | 50 TINY

N”D 70X100,0'D1N1 71 7V 1NW ,2018 ANX TNN 177X T2V TIX’A]

17D 711 NUIXN (UQT1) ,N"D 55X120 ,77'A711 7117110 ,DXDYITTID 10N 117X 'X7D DY 71711 17Ny
(01 7V DIWM) DATA LTI X7 ,10§7 1T

7111 7Y MW7 1711131 121NN 127 110311 7120 U1NA 71277 NNYL,AX'T L2018 ,TIT11D X770

N"D 20X20X105,71111 YV ,2015 ,7101j7¥ TTA1V 1710 1213 ITYT7X

(7XNYW7 1'M'N | 36 TINY

173 71 7V DY 710747 ,2008 ,7NT11D X'77 a0

(11 '7V 01w™M) ,007Ti1,2018 , JINT11D X777 ,N1Y70 VT

(A1 7V D1WM), 00T, TNTD X777 ,107 1T

(217 D1WM) ,DATA L TN X77 107 11T

(21 7V D1WM), 00T TNTND K77 ,10§7 1T

17D 711 NUIRN ,N"D 18X15 ,(DOTi1) 11 7V DIW™M,16.8.1943 DXDYITID 101 ,iIXOINI TIINX ,i7"W [NIIX 1T'7V
(21'7V D1wM), 00T NI K77 ,10§7 1T

N"D 18X18 11 [717Ti1 7V 7111j7X1 DY D1W™M ,2016 ,1TITD ,]AX NINT

N"D 48X37 ,71271VN 11j7'100 ,iT"Q1TIXA fIW™X YV NIN{70IY NAY 7190 7V 71711V ,2018 ,7'NIN1T TN, X1WT Y

(7XNYW7 1'M'N | 38 TINY

Know Hope — Addam Yekutieli, Hanging, Looming, 2018, mixed media, 72.4X48 cm

(11 7V D1w™M) DATAL2018 711D X77 ,11Y70 VT

17D 711 NUIRNAL(DATiT) 1™ 7Y 17T DY ,DXDWITTID 1031 ATIDIW DDA 120 1IN 11710, T I1 "7R1
17D 111 NUIXNAL(DATiT) DXLWITTID 101,77 TIN1 DAXTZN TNV 1AWN1 Y'Y VT 11K 170 DY

N"D 30X33X15,M2'T1D 711070 TIN1 0'YAN IX71N0DX ,2001 ,NT7 717X, ]RX™ 10107

{7XNWYT7 1'N'N | 40 TINY

7111 7Y MW7 171131 121NN ,127 110313 7120 U1NA 71277 NNYL,IX'T L2018 ,TT11D X77 00
(A1 7V D1wM), 00T NI K77 ,107 1T

N"D 30X21 ,(D11j7 7V DY), DO ,2007 ,JIINA TITVUY 1270 X17T111

Nn"D 200X100,017'X ,2007 ,YIX7 DAY "1 77721, 11{7711 71X

N"D 200X200,YV1 (1721 17,2014 ,N12'DIND7X ,"WOIN TIMIX

J7XNWY7 1'D'N | 42 TINY

Know Hope - Addam Yekutieli, Tattoos, 2018, photograph 48x23 cm

N"D 50x35 ,(D11j7 7V 1MW) UQTi1,2009 , TN 'RIT,*A70 X111

N"D 50X100,71 7V 1N ,2014 ,Oberarm Zahl 14547 Klasse B ,01j70VX 7X1T 1'"NND

N"D 50X100,7T1 7V j7'7"Mj7X ,2014 ,Pseudocode ,\1ji70VX 7X'1T 1'NND

N"D 160X140 ,T1 7V 777X ,2014 ,1223464/7 ,N1j70VX 7X1T 1'"ND

(21117 D1wM) DT LTI K77 ,100§7 11T

1'TIL M1 NDIXN,N"D 49X29 ,(DATiT) V1071 117 1177110 11 ,DXDYITTID 1021 AT 71171 71721, V1T X7

7XNWY7 'N'N | 44 TINY

N"D 220X70,YV,2015,T111," 17X 11171

N"D 20X30,YV 7V 1NW 1Y ,2017 79N 7Y 10,70 N

N"D 20X18 "1 717 7V 7117X1 DY D1W™M,2015 710D TA1,]AX" T

D170 07772 TYIXTZ T2 1971 'wWN 11,2017 ,VN{7 300

1'TID 111 NDINND N0 24.5X20.5 ,(D0Ti) 1171 D1TR 1717 7147, 1944 DXDWITTID 103,117 V1T X7 T7°
(11 7V DIWM) DO, TN X7, 1007 11T
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Page 10 | From right to left:

Avner Katz, Untitled, 2017, mixed media on plywood, T00X160 cm

Avner Katz, Trip abroad (random rhymes), 2018, mixed media, 53X39 cm

Vered Nachmani, Night trip number 2013 ,6, tempera and oil on plywood, 43.5X33.5 cm

Emo (Emanuel) Groag, Untitled, 1945, collage (print), mixed media, 29x20.8 cm, Beit Theresienstadt collections
Jifi Sliva, Untitled, 2018, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Page 12 | From right to left:

Danny Kerman, Untitled, print (sketch on paper)

Vered Nachmani, Night, 2014, oil on plywood 13X9.5X8 cm

Unknown, Dish with figure of child, Ghetto Theresienstadt, clay, 13X9.5X8 cm, Beit Theresienstadt collections

Page 14 | From right to left:

Unknown, Magen David (print), stitching wooden sticks and wool thread on paper, 21X26 cm, Beit Theresienstadt collections
Danny Kerman, Untitled, print (sketch on paper)

Avner Katz, Two Crows, 2018, coal on paper, 35X50 cm

Amit Cabessa, Couple, 2011, Bronze statue, 60X30X30 cm

Page 16 | From right to left:

Wallter Freud, Jan Hermann, Man in green suit, Ghetto Theresienstadt, wood, fabric and metal, 41X13X8 cm, Beit Theresienstadt
collections

Pavel Fantl, Woman Being Made Up, Ghetto Theresienstadt, sketch (print), ink pen on paper, 19X25 cm Beit Theresienstadt collections
Jifi Sliva, Untitled, 2018, print (sketch on paper)

Pavel Fantl, March from the Opera "The Bartered Bride', Ghetto Theresienstadst, ink pen, watercolor drawing on paper (print), 22X30 cm,
Beit Theresienstadt collections

Pavel Fantl, The Opera "Carmen I", Ghetto Theresienstadt, ink pen, watercolor, sketch on paper (print), 21xX30cn, Beit Theresienstadt
collections

Jifi Sliva, Untitled, 2018, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Page 18 | From right to left:

Edith, Geometrical Figures, Ghetto Theresienstadt 1944, pencil sketch on tan paper (print), 21X15 cm, Beit Theresienstadt collections
Monika, (girl from Ghetto Theresienstadt), Window, Ghetto Theresienstadt, pencil, yellow crayon, sketch on tan paper (print), 15X21 cm,
Beit Theresienstadt collections

Unknown child, Train and Geometrical Forms, Ghetto Theresienstadt, pencil, watercolor and crayons, drawing on paper (print), 15X21 cm,
Beit Theresienstadt collections

Avner Katz, Trip Abroad (Frankfurt-Karlsruhe), 2013, mixed media, 27X18 cm

Yair Garbuz, Untitled, 2009 mixed media, 40X40 cm

Jifi Sliva, Untitled, 2018, print (sketch on paper)

Yudith Schreiber, Untitled, 2011, glass and wood show case, 20 X140 X20 cm

Yudith Schreiber, Crow, 2016, Light Boxes, 27X76 X8 cm

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

57|

Page 22 | From right to left:

Nurit Gur Lavy (Karni), Aerial Photograph of Gaza, 2002, oil on canvas, 50X60 cm

FeliX Bloch, Picture of the ghetto (print), Ghetto Theresienstadt 1943, water color and ink pen, drawing on cardboard, Beit Theresienstadt
collections, 42X52X74 cm

Bubi (Berl) Oberlaender, Drawing (print), Ghetto Theresienstadt 1944, 15x22 cm, color chalks on grey paper, 15X22 cm, Beit
Theresienstadt collections

Nurit Gur Lavy (Karni), Gabalia Refugee Camp, 2001, oil on canvas, 50X50 cm

Eitan Vitkon, The Absents, 2012, video art, sound — Ohad Tzachar

Noa Yekutieli, Landscapes, 2014, manual paper-cutting in found sewing box, 25X80%x20 cm

Page 24 | From right to left:

Noa Yekutieli, Landscapes, 2014, manual paper-cutting in found sewing box, 25X80X20 cm

Eitan Vitkon, Minyan, 2010, video art

Danny Kerman, Untitled, print (drawing on paper)

Danny Kerman, Untitled, print (sketch on paper)

Judith Hirsh, Round Forms, Ghetto Theresienstadt, pencil sketch on tan paper (pront), 16.5X13.5 cm, Beit Theresienstadt collections

Page 26 | From right to left:

Yosl Bergner, Red demon, the 90th, silk and lithography on paper, 70X82 cm

Jifi Sliva, Untitled, 2018, print (sketch on paper)

Jifi Sliva, Untitled, 2018, print (sketch on paper)

Avner Katz, Avocado and jar, 2018, mixed media on paper, 55X58 cm

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Pavel Fantl, Old Couple, Ghetto Theresienstadt, ink sketch on paper (print), 19X15 cm, Beit Theresienstadt collections
Yair Garbuz, Untitled, 2012, mixed media, 40X40 cm

Page 28 | From right to left:

Avner Katz, Eclipse, 2013, mixed media, 29X33 cm

Avner Katz, Canaan Nights, 2017, mixed media on plywood, 90X84 cm

Drora Weitzman, Think Only About Pleasures (New immigrant dictionary), 1998, assemblage, 24X12 cm

Michaela Lauscher, Girl in Garden, Ghetto Theresienstadt, drawing (print), pencil and crayons on paper, 14.7X21.3 cm, Beit Theresienstadt
collections

Know Hope - Addam Yekutieli, They Turned to There, 2015, mixed media, 100X67 cm

Page 30 | From right to left:

Danny Kerman, Untitled, print (sketch on paper)

Noa Yekutieli, Time That Crashed, 2014, manual paper-cutting, mixed media assemblage, 55X45X20 cm

Sally Krakauer, Statuette of a ghetto-guard, Ghetto Theresienstadt, wood carving and oil colors, 14X6Xmx8.5 cm, Beit Theresienstadt
collections

Talia Israeli, Matalon Corner of Chelnov, 2015, oil on canvas, 94X140 cm
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Page 32 | From right to left:

Eliezer Gogo Rozen, Fulcrum, 2002, Iron, wood and brass, 225X40X40 cm

Know Hope - Addam Yekutieli, Acknowledging the Missing by Missing, 2014, 59X57.5 cm

Unknown, Woven wooden mat, cotton thread woven with wood on gray paper (print), Ghetto Theresienstadt, 21.5X27.5 cm, Beit
Theresienstadt collections

Yossi Veissid, Nest, digital print (ink on paper), 2017, 60X85 cm

Page 34 | From right to left:

Yair Garbuz, Untitled, 2015, mixed media, 40X40 cm

Yair Garbuz, Untitled, 2012, mixed media, 40X40 cm

Sergio Daniel Chertkoff, Unclosed, 2015, oil on canvas, 40X50 cm

Sergio Daniel Chertkoff, Genesis, 2004, oil on canvas, 40X80 cm

Unknown, Necklace with 10 brass pendants, Ghetto Theresienstadt, Jewelry work with metal (print), Beit Theresienstadt collections
Avner Katz, Untitled, 2017, mixed media on plywood, 84X122 cm

Eitan Vitkon, Central Park Bridge in the Snow and the Ducks are Still There, 2013, photograph 40X80 cm

Page 36 | From right to left:

Hagar, Untitled, 2008, garlic skin on gauze

Jifi Sliva, Untitled, 2018, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Danny Kerman, Untitled, print (sketch on paper)

Alisa Ehrmann Shek, Nurse in Clinic, Ghetto Theresienstadt, sketch on paper (print), 15X18 cm, Beit Theresienstadt collections
Danny Kerman, Untitled, print (sketch on paper)

Drora Weitzman, Tondo, 2016, sketch, watercolor and pen on paper, 18X18 cm

Sara Zeira, Begins and Begins, 2018, Woven Sabbath Napkin, made by an Ethiopian woman, mixed media, 37X48 cm

Page 38 | From right to left:

Know Hope — Addam Yekutieli, Hanging, Looming, 2018, mixed media, 72.4X48 cm

Jifi Sliva, Untitled, 2018, print, (sketch on paper)

Vally Grabscheid, Recipe, from recipe book written in Ghetto Theresienstadt, ink pen on paper (print), Beit Theresienstadt collections
Unknown child, Math Lessons Utilizing Music Rhythms, Ghetto Theresienstadt, Beit Theresienstadt collections

Drora Weitzman, Supplies for the Road, 2001, assemblage, objects in the typewriter, 30X33X15 cm

Page 40 | From right to left:

Hagar, Untitled, 2018, Performance, looped limestone plant dipped in white concrete, attached to construction tying buckets
Danny Kerman, Untitled, print (sketch on paper)

Buteina Halabi, The Death March, 2007, print (oil on canvas), 21x30 cm

Eitan Vitkon, And He Separated the Light from Darkness, 2007, photograph, 200X100 cm

Orit Hofshi, Alternative, 2014, ink and wood carving, 200x200 cm
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Page 42 | From right to left:

Know Hope - Addam Yekutieli, Tattoos, 2018, photograph 48x23 cm

Buteina Halabi, The Gas Chambers, 2009, print (oil on canvas), 35x50 cm

Sergio Daniel Chertkoff, Oberarm Zahl 14547 Klasse B, 2014, oil on canvas, 100X50 cm

Sergio Daniel Chertkoff, Pseudocode, 2014, acrylic on canvas, 100X50 cm

Sergio Daniel Chertkoff, 1223464/7, 2014, acrylic on canvas, 140X160 cm

Danny Kerman, Untitled, print (sketch on paper)

Unknown, undershirt of a newborn, Ghetto Theresienstadt, White cotton fabric sewn (print), 29X49 cm, Beit Theresienstadt collections

Page 44 | From right to left:

Bilha Aharoni, Wanderer, 2015, wood, 70X220 cm

Ran Hadari, Emek Hefer Beach, 2017, oil on wood, 30X20 cm

Drora Weitzman, Beged Kefet, 2015, pen and watercolor on paper paste, 18X20 cm

Hagar, Talisman, 2017, hand-sewn silk fabric with rusty iron rods into strips

Unknown child, Paper woven mat (print), Ghetto Theresienstadt 1944, 24.5x20.5 cm, Beit Theresienstadt collections
Danny Kerman, Untitled, print (sketch on paper)

Page 46 | From right to left:

Noa Yekutieli, Focus Until You Can't, 2018, manual paper-cutting, graphite, 220X29 cm

Danny Kerman, Untitled, print (sketch on paper)

Buteina Halabi, Last Letter, 2009, print (oil on canvas) 56 cmx80 cm

Unknown child, Radius, sketch pencil on tan paper (print), 21.3X14.5 cm, Beit Theresienstadt collections
Eliezer Gogo Rozen, Stop, 2014, iron, 55X70X15 cm

Page 48 | From right to left:

Eitan Vitkon, Gandhi, 2014, oil on canvas, 90X120 cm

Osnat Ben Shalom, Self Portrait, 2013, oil on canvas, 150X110 cm

Danny Kerman, Untitled, print (sketch on paper)

Orit Hofshi, Clutter, 2016, Woodcut, rubbing on hand made Kozo and Abaca paper, 200x200 cm

Page 50 | From right to left:

Najhat Abdalla, Another Dimension, oil on canvas and strings, 100X70 cm

Green dress with Yellow Star from Ghetto Theresienstadt, cotton dress sewn,

120Xx55 cm, (print) Beit Theresienstadt collections

Danny Kerman, Untitled, print, (sketch on paper)

Hagar, Untitled, 2018, Performance, limestone plant, dipped in white concrete, is attached to construction taps
Eliezer Gogo Rozen, Invisible Worker, 2015, wood and iron, 105X20X20 cm
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Once There Was |

Curator | Rotem Ritov

Even if hidden, the lust for life, in its full glory and
beauty, will always be there.

As | age, the betrayal of me in myself, myself in my
body and in who | am, forces me to adjust to myself
anew every day.

The exhibition Once there was | is a tribute to humans,
humanity, compassion and lust for life: To be, to think,
to explore, to decide, to create, to invent, to feel... It is a
tribute to the passion for value of the self until the last
breath. The curation of this exhibition was inspired by
the seminal text The Shrunken me written by Ruth
Bondi at the age of 91, after being hospitalized at the
geriatric rehabilitation unit at Sheba hospital. The text
was published in "Haaretz" newspaper in December
2017, after her death, with the initiative of her daughter,
Tal Bashan.

The curational course entails the aspiration that a
viewing experience of the exhibition through its
diverse artistic expressions, will give rise to thoughts
and contemplations about the significance and
implications of the self-betrayal at old age; the physical
and mental betrayal of the body; the reencounter with
the ever-changing self; adaptation and adjustment to
ever-changing daily routine and habits; all that, as well
as the harsh encounter with social and institutional
betrayal.

And here, in the 21st century, success! Life span has
increased and reached far beyond retirement age.
Hurray, what good news for the mortals who always
fantasized about eternal life since the days of Eden.
A child who is born today is expected to live more
than a hundred vyears. It is preordained that his old
age period will spread over 4-5 decades.

However, the machine (the human body) is yet to be
updated with the amazing life lengthening capabilities
brought by progress, technology, and scientific
discoveries. The lust for life dwells in a body eroded by
time, and the gap between them expands constantly:
no more easy skipping or spontaneous lying on the

grass without a months of physiotherapy treatments;
no more quick sprints to the last bus arriving at the
station; in family meals, one has to choose between
not hearing anything at all and hearing everyone
altogether, and in an exaggerated volume, with
hearing aids; no more quick morning coffees without
managing a precise diary and mathematical crosses
of one's colorful pills collection, some of which big
enough to fit the esophagus of an elephant...
Sensations of personal betrayal and regression to
infancy phase (both physically and mentally), are
amplified by the social support systems. It seems that
the established social and medical systems are (much
like the body) yet to be updated with the compassion
and the space required in the encounter with the
new me. Suddenly the language and treatment used
to take care of the new me is infantile. As an old-baby,
my voice is pushed aside, the authority over my self is
transferred to caretakers, and the “I" is gone.

Finally, the ultimate strike of betrayal from the entity
who is supposed to protect and guard me from myself
and from those who don't see the mature, experienced,
and wise person that | am behind my cataract, is
imposed by the state, which makes maximal effort to
save as much money as it can by depriving me of
what | need. The weak | is left defeated in a battle
it cannot fight in this stage of life, neither physically
nor mentally, with a series of betrayals by the body,
cognition, community, and state.

Art works of three recently deceased female artists
are present in the exhibition: Ylona Aron, Shibata Toyo,
and Ruth Schloss. Their works embody the physical/
mental/social experience of aging.

Today (2018), 500,000 people aged over 75 years live
in Israel. Among them there are about 130,000 (24%)
with severe difficulties in maintaining everyday tasks,
such as washing or getting dressed independently.

Di1'72 WOILIATA T3 PNWIA N1 NIDIW DN DHRD
N'JUIIDD NIWIADNT IN D'7'773 07T TIV K7 3'DYNI 7710
TN NN TIY N7 1'DANITD 171010 WTIN N77 Wi 7Y
NIMNDWA NINMAND ;INN7 YN [NNNT DI3IJING 7R
DV NNX NJ3 0710 DR VINW7 |37 VINW7 N7 '3 1IN37
NI 7737 720 1T 13 707 TIY N7 VMW 1'WIn
,QMIVANT DTN NOIN 2 DIUANA NIA7NAN 3720
.7'D 7w UWI7 O'RNNW 77131 DP7NW

[T DT [7) NPT A7W7 1'001 0TI DIWIND NN
DINIDIT NTONN [N NIDWA NIPTNA (NN
170N2 32TV DWW ,(N1Ai1 102) |71 D1 D 1IN DTN
DNATA DINND .WTNT 1IN DY WIDNI D'WATIN 2NN
713 IAN-P1IIND PN WTNA IND 78 D'ODNTN
.07V3 1IN, 70007 TNAIY NNV 7Y NIDNO ,INTI
TMINNW NIWT 7w 7U7-NTA33 VORI NON DR NI0a7I
fN712' 720 WIVW ,137TA0 ANNIN 7Y A7 NINWY
1IN RITW 113 D3N N3 W70 IR0 90013 1I0N7
- N'70IN N7I DTD N7 MNC7W AT 27w 7137 73000
37NN 12300 ,0200 00 7w NITan 1NToa
MUDIW NIYAN WI7W 7W [[TNITAY NINJI3 12NyNa
OI7W DALMY 702w NN 737N DIINNRG DIWa
N'MAA0D/N70IN/NTON 1NN NIN7ANA |1 [Ty
130T W

,02Imn 75+ 11 500000 7vwa 0N (2018) 0ID
YNd7 D700 DIRW DUTIV'D DOIAN (24%) 130,0007
DIWI7N 7NN (13D DIRIFDE NI7IVD

1IN QYD 1141
21U DN | NIYIR

f1'MN ,NRINI ON 01,71"D1' AININDN NI7N3,0"NiT NIIND
1'nh Dw

JI0W 'Mal 3 DI XY JNNYT N DT, 1IPT DVT
WTNND DI' 72 'MXY7 720Ni17 'MIN D2'NN

ADIMWIONT DTN7 TIND NGT "IN QYD A" A2NYNi
U'7007 NHN7 wn7 N7 0N DIRNDT7E 07007
TY XU V71 PIWNT NN LLW0NA7 (RINDAT7 DINYT
JINNND N'WI7

NN T 7Y IND2JW 313N U000 DRWAD 7NN 71NN
DIP'WT N{77NN1 TIDWKR YNKN7 91 UYND N nnifna 'mia
fININ ONN7 DDOID U0PUn RI'W 07100 D31 MURN)
JW1 70,7103 DATI VARG [IN'W3 2017 72ndna
J1DNYUNT TYDNTT NN D D'RW 1IWE MNNXING 77001
NN 1d DUNINA DINNRT D'NEANT DYMU3an T
NMXYIN 17330 DID7WAdl DMyNwnd il Diawnn
NWTIND NND'YT;70IN1'TD |DIND N3 DT ;13T D7
01" 2707 NI7AN0N D7D TN NWwn N 0y
WIDNI WP fANa TY7 DNT 70 .0'WTNNDN D707
DITOMc nfhane a1 Dy

PN RN DDA W N7 200 AN L aIil
103D 77 13YN PN

"N 7Y O'TUIDNA TNINNIT 37 NIN7DI DNTWIA 778 [TT1
STV DY TND NXT

WNID YIT .0IW 100 7un NI'N7 DY DI 17000 17
DMWY 5-4 13D 7Y IWADN INIPT NITWW

7Y MWIN DU 1IDTIYV N7 (DTN N1) "71300nin" 071N
IN'ATW ,0"NT JWN DOAN IN'WI DINSTRN D712
DYTNRA DN 1713200 AR TP0 |y

| 62



65 |

Vered Aharonovitch | "Y*2111171X 101
2011 ,n"D 10X15X30 1117112 77101 1YY ,(01) TNID X77
Untitled (Candle), Wax and Cotton thread, 30X15X10 cm, 2011

NIAWNN NNUIN A77'7 .0'7'N N77 DMDUN-NATI NWAWN YaADNAN 7W TNyl a717qa ninT
NT7',(723) DINID N77 DIINT IN DIMTIN DENNIT'DT NIMITNWN 001007 07313 'WYn 70T DIMIMN

JINNY NINI NN 3'7T707 N7W DWPAN1 TN INWTT7 7NN DD N770N0 aHyw
The little girl's figure in the art works of Aharonovitch is a speaker-storyteller without words.
The girl, placed in fictional or legendary situations, expresses real thoughts through pranks and
mischief behaviors. In Untitled (candle), a wax girl prays, as if she wish to stay young, asks not to
light her candle-braid.

Ylona Aron [ 1934-2014 | 117X N117'X
1997 ,15,N"D 35X55 ,TX71j7101Q ,0W X'77
Untitled, Photo-collage, 35X55 cm, 1997

1NN DN DMUNINGD DITIOT DY DNTANAWE N TINIAEINGA QD 72 00N NI PN NN
N2 .NIPTTA N7W 1911 7Y 0'UIN1 'I'0DDAIN PID'Y IW! 9071 NIWA TN7I710100 DITIAW Yool
INTA NI7NT INWAW ,DIANIT 0NN 797 INN0 D2 1VWT7 NITPN
Aron investigated relation of body rhythm ,and external appearance ,confronting it with geometric
elements that create cuts and disruption .In thel990 s photocollages ,she deals obsessively with
views on the degeneration process of her own body .In her past-dancer body ,considerable
aging signs appeared and painful parts and limbs have changed with the passing of time.
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Hadar Gad | T2 17T
1998 ,N"D 20X20,T1 7V 1N¥ i1
Vera, Oil on Canvas, 20x20, 1998

D'WINIT D'7QUNT 110'0) D700 0OV TTINNA7 'WIPE 7Y NN NG NN WO Y - 717
D121 DIANINT DM'WA Y T .ANIMNTI NI NNT7 DNIDTND T 7W AN'aa 70 1N .00
N3 701 NIIIANNA" INIMT7 DNINNA T 71107 W (092117 1N N71 7720 N7 11D 7w 0N

TI0N W WL DTN D TIDIN
Vera, a small, intimate, personal painting, was created out of hardship and the need to cope with
processes of dying in the personal and private circles. The painting is hanging in Gad's home as
a reminder of the essence of being mortal. Through painting Vera's dentures in a glass of water,
at a time when she no longer wanted or even could put them in her mouth, Gad connects to her
personality. "Observing a separated human body part is disturbing".
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Adi Brande | 17111 TV
2016,N"D 90X131,1'2IX 11 7V 1" T N7 After Bartolomeo
After Bartolomeo, Archival pigment print, 131x90 cm, 2016

D7N1 DI7'NT 7W OTIEOM - DNIYRWNAYT 78IWE DAMI712) DN PN, 0T NN INNY TN 17111
1571 AINDTN 'PUDINN INT7INND 7W 'MIVIN NN 7V DDINNN , After Bartolomeo-1 2171 1NN
MM 3NN 00T LPEN0 NA0W 1Y 770N NEW 710'-NI17N-NIWN VINYND DYINN

?017'Y 1710 DI TN [N DN INRNY 71701 NG A3IDNAWI ,DNAND TIDNN
Brande defines himself as an image mediator; he researches the boundaries of images, and
questions the role/meaning of photography and photographer in the 2ist century. In After
Bartolome, upon an anatomical etching by Bartolomeo Eustachio from the 15th century, exists
the drawing-photo-sculptural illusion achieved by a multilayered process: it is scanned, printed,
perforated, and assembled. The perforation functions as an aperture, and the machine is Brande
himself. These days, is it possible to define what is photography?
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Orly Hummel | 7n1i1 771X
2018 ,Nn"D 15X120X200 ,71171VA 1j7'120 , 7111170 01
Staircase, mixed technique, 200X120X15 cm, 2018

NN 72300 DO 1T MINNIN' DW,D¥Y7 103 0'NON T N2 NENCTH7Y TNNI YN vupn
NWITIA L|I'7'20 TN INITNT 0'N7 DYIMDIN DI 7700 ,[1U3 ,I0'7170) :D'78W 7T DN aiwy
TOINN MIPTAWN 7W AT RD 7V INWYI TPINGT 791 .00N/AV1IIN/0P0IN 7W 00101 DN7'NN W 1WH1

TN 7N TYYN 13T Wwid7 o
A handrail segment supported by a casting of a palm ends close to the floor where a drinking
fountain” grows ."This public space fragment is made of Israeli construction materials :gravel,
concrete ,iron ,and plaster and is relevant to local life Anxiety of extinction is emphasized by the
gap between the end and the beginning of object/motion/life .The palm casting was based on
an old lady's palm in the day care center for the elderly in Neve Eliezer ,Tel Aviv.

69 |

Haim Galon |11 72 07N
2010,n"D 70X70, 71 7V 1RW,711 N1 ANTTIX 191D
Red Riding Hood hides the moon,oil on canvas, 70x70 cm, 2010

7N DNTINGE 72N DYAD N 7R ND7IA1EWHT DN DATIVEINTTD 7W 7577 NINR NG TNN 00D’
T2 7N NIRRT 7Y NPINY NIAWNA 7 11 N7" AN DD NN D'NIW TN J1T00 010 /070N
710" V0N 7V ATIAVNIW M3, AR DN NN 09W WAN 7.0W 7151W 710 DN MPNTT 170N 1713y
ITINN TIDHI7 M712' 13w TN TA Nt "2011-2009 017N
Little red riding hood is Gal On's 75 year old mother who is leaving the forest, walking towards
the moon, searching for a closure, and returns to beginning/end. The series was painted 2 years
after his father's passing: “There were no 'deep' thoughts about life and death during the work,
as if I suppressed all that happened. Only 5 years after my mother's death | realized that working
on the series Little red riding hood 2009-2011 was the only way for me to say goodbye to her."
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2013-1911 | Shibata Toyo [ 1"1L LW

2017 ,01j717 TIKX1 171712 171'R VT 79 711120 DA, T'R5 X1 271207 110
Secret, KUJIKENAIDE, Translated from Japanese by Eitan Bolokan, Locus
Publishing House, 2017

DOOID [IWNIT 71D0 .20 71 N INYNW INN7 1Y 102'W DMIWNT 7W AR 270 NwyI i1t namnd
NIWWNIT 7Y ,713PT0 071V DN 1Y 713N 1N'WIA WA D0 DDID AN NN7 .98 N1 An'iwd 201071
NN IPI712 [N U NID' DINN “TAN NI 220" M pIa an7win 7w igimy winn TY7,13W 0710000l

A0 N7 NIPNWR 7W 1713 ,712NYNI DITWI D'WAWIN MWD W'y 2017 01717 NRNIND
Poetry became a part of her life only after her 90th birthday. Her first book, Kujikenaide, was
published in 2010, when she was 98 years old. Her second book was published after her passing.
Her poems reveal the world of old age, with its fears and frustrations, but also with a deep sensation
of acceptance and gratitude. Kujikenaide was translated from Japanese to Hebrew by Eitan Bolokan,
and was published by Locus publishing in 2017. Six of her poems, narrated by the voice of Lea Konig,
are a part of the exhibition.

Eran Webber [1a11 10V
2013,1/7 AMTAN ,N"D 40X50X85 171111 ,"D7XN
Royalty, Cropped Bronze from a full figure, 85X50X40, Edition 2013 ,7/1

NPIT DINIDNII U7W 0N N1l DY DY D'WIND AV 1'0I NN, NI7Wa :nIT1aw opimnm
7001 0131 1T 117'NNN - 710101 D' ,7INDWA 077" - D' WN NIN7E N7 JWON 11 Yind
D'AUPD N7N DTN DYIUED N7 TN 01 N DT DI7WAN DINGT W '3 230 Jwen o780

JDINT I WINYE 70N DIYNDN ,DY73uN ,0MINI0
The paradox of old age: maturity, experience, and calmness collide with the betrayal of the
body, loss of control, and decline. Right at the moment when one can rest and enjoy their
accomplishments in life — children, family, home and career — the betrayal of the body begins. In
the sculpture Royalty, Webber reconciles between the two opposites: maturity and body betrayal
together, not as binary poles, but as harmonious and circular poles, stimulating compassion and
despair simultaneously.
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Tami Suez | YX1D '"nn
2018 ,N"D 6.7X6.7 ,J17TAN T1"21271 D17'X ,j7N1XNiT IR
The Shrunken |, Photo and Magnifying Glass, 6.7X6.7 cm, 2018

ANNTITN D7 - T12NYNA RWII7 717N 'WANR 1737310 DIV YN0 DATE 7170 A2NYNin DN
DMDNIIUIN UYND NNWYI NYNIT, DY AWINGT TN 1ANA AV 07,8277 DA ARN 7W ATIDWNI

JTMI72I01 INT DY DWTIND DNNDTT DN MNYT TIANT 'WIP7 103 R "FRINDT 1IN TNT00
The formation of Once there was |, initiated by Suez, began long before her personal life events
grew parallel to the topic of the exhibition, before her 82 years old mother's medical deterioration
and hospitalization, and before her own physical deterioration. The exhibition almost became
autobiographical. The Shrunken | photo series expresses the difficulty of dealing with the loss of
self-familiarity and reencountering the new self and its limitations.

Dvir Cohen-Kedar | 1171710 a7
2018,5 7V TN AP ,n"D 13X18 ,w1' D'INTT, JTINTD K77
Untitled, Dry point, 13x18 cm, A.P. edition of 2018 ,5

D700 NIRN'AT DINTI TPANA AT (WDIdN TONUND (MY 7NN U070 NIth 710101
N N7D NN DTN QI NIWIENT DIT7IM 17003 13WIE NTNW DIDIDI7'D NIZNW NI7UNIE 0MI710'0D
LD"I71'T'D DYI'WI D'DIND NINIT-NNIINA-NIT7' DNAYAN 179310 NUDNI INPNWAWI 72N0) N

0MI712'00 D3N 7Y DY7WN0N
Through minimal visual expression ,out of interest in the metaphysical and emotional ,Cohen-
Kedar focuses on characters representing psychological processes raising philosophical
questions that have been asked since the beginning of humanity .The human body is displayed
as genetically unstable ,perishable ;the changes of which are perceived as betrayal .The shifts
between childhood ,adolescence ,and adulthood entail physical changes that ,affect the psyche.
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Assad Azi | 'ty TOX
2014 ,N"D 55X41 ,711¥ N17 7V 7'77X TRIRY 11X
Abo auad, agrylic on calender, 41X55 cm, 2014
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In the series Local Portraits Azi reflects on what is eternity, time, who is perpetuated, and why
does an artist perpetuate himself, a known persona, or an anonymous persona? "l am invited to
discussions about olive picking, not about contemporary culture and art. Amlan anonymous artist?
| paint anonymous personas because | am anonymous. Thus, | redeem myself. | am patronizing, |
decide who is anonymous. Perpetuating the common people is my own perpetuation. One of the
painted personas couldn't stop crying during our entire session. Why is he so broken? It seemed
that this simple man discovered in adulthood that life is vanity."

Gideon Smilansky | 7017'nD 11
2013 ,N"D 180X90,T1 7V 1N 17"
Gila, Oil on canvas, 90X180 cm, 2013

N7'NP DY D'7WN7 NUNTAII 1D ,03TN L 1MN7 DWUAWN NHIWI AWIN 7W 713180 U3 MINT7 (1IN
JN'T 7W VINYN RIT AN NET YDIN .DHNTAN YOOI NINAL TW NNN2I1 U100 '71D'0N VDA N

.DND YIND NIND YRT7 DUINAT 0111 DND 7W NUWDIN 71D10N 0913 717701 DWWy
The will of a strong, beautiful, charismatic woman to be painted stemmed from her need to
reconcile with the withering of her body after receiving cancer treatment and a near-death
experience. The body's occurrence in the painting is an imagery mirage. The oil paints and the
lacquer construct an abstract cluster of strokes and lines, which become an open, wounded,
unraveled image. Gila: nude woman in her 70s after a mastectomy.
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Hava Raucher [ 121X min
2015 ,0"D 24X30X50 ,0"W12Y 11YW1 D2, 01717 ARXIA0 - XY 17177
Self-portrait - The execution, Painted plaster and wax, 50X30X24 cm, 2015
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Raucher's works are defying, not leaving any room for indifference. The direct, piercing look of her
severed head in Self-Portrait — Execution is a demand for an absurd dialog between an object and its

observer about life, or maybe about death...

Limor Tsror [y 1iny
2018 ,1DN 3X2X1 71131 1197 IX'N,|NT1 VD1
Moving in time, Installation of Iron, Asphalt, 1X2X3 meter, 2018
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Shifting and disrupting materials from their original use, points a visual contemporary glance at
concepts dealing with change, old age, and life span. The Time Traveler is a dynamic slow tar
installation. Any attempt to control the tar is doomed to fail. The tar's natural tendency to spread
imbues the work with an independent life span, out of aspiration for stability and balance.
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Tamar Sheaffer [1aw 1NN
2015 ,1/5 {7111V ,711{77T 02:38 ,i1110N
Machine, 02:38 min, copy 5/1. Animation, 2015
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Machine is a digital choreography of hybrid machines: mechanical parts combined with body
parts. The cyborg human replaces biological organs with artificial ones. Sheaffer creates identified
-imaginary psychological, architectural-technological, sensory-analytical spaces.
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1922-2013 | Ruth Schloss | D17w 11N
2006 ,N"D 30X25,017'X 11 7V 1"T DIW™ ,TNTT1D X77
Untitled, Drawing on photographic paper,25X30 cm, 2006
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In her tribute to Picasso's Les Demoiselles dAvignon (1907), Schloss kept the African masks
faces, but described the young ladies as elderly women with decaying bodies. The drawing was
created for the Apropos The Young Ladies exhibition, marking 100 years for the art work, curated
by Gilad Melzer, 2006.
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In the spring of 2014, when she was almost 91, following
a hospitalization in the geriatric rehabilitation unit at
Sheba hospital, Ruth Bondy wrote a text in the form of
a fragment from a personal diary, not for publication,
mainly for the release of the harsh sensations
accumulated in her during her hospitalization. The
text was published by her daughter, Tal Bashan, about
a month after her death in Haaretz newspaper, in
December 2017. The curational act of the exhibition
was inspired by this text:

The shrunken |

Once there was |, not grandiose, far be it for, but
rather proud of what only |, at the age of 90, could be
proud of: of still driving, and still going to swim every
morning at 5:30 am, has no dentures, and still working,
independent, living alone, never took a sleeping pill,
his white hair has not dwindled.

And one day, as if pricked by a pin, the | was drained,
shrunken, nothing was left of it. A common patient
in geriatric rehabilitation. Eating semolina porridge
for breakfast, lunch and dinner like a baby, bathed
to his shame by young men, speaking to him in the
language of pee-pee and poo-poo and tushy like
they would with a toddler. Zora the nurse, the bladder
priestess, commands at five o'clock in the afternoon:
"Pee, Now! Or else.." and holds the catheter threat. The
bladder, which served the | faithfully for years, takes
real offense from this: it doesn't work on command,
is isn't its time. Once the threat disappears — it drains
with joy.

The thoughts of the | shrink as well, wander between
getting up, bathing, eating, sitting in a wheelchair. He
even flatters nurses and therapists, just not to arouse

81|

anger, accept everything submissively, although he
is being woken out of deep sleep at 2200 am to get
ready to rise at 9:00 am, in the morning. There is a
regime. It is forbidden to lie in bed between 9:00 am
and noon, it is forbidden to get up from the table after
a meal before receiving your medications. There is no
one to push the wheelchair along the corridors, unless
there is a close familiar soul nearby. Go on, strengthen
your arm muscles and wait patiently, until someone is
available to put you in your bed.

An orchestra of soldiers comes to play for the elderly,
Yeshiva students give out flowers for Shabbat and
dance to cheer their hearts. Social-nursing female
students pour hundreds of questions, seek to know:
are you happy? And the | revolts: What kind of
question is that? Only Americans believe in happiness
as a constant state. At the age of 90, the fatigue is
understandable. Do you remember your ID number?
Well done. The | is invisible, they are talking about
his state with the accompanying caretaker above his
head. What could he possibly know about himself?
The | knows his place.

Sometimes they ask the elderly woman in the
wheelchair: "Aren't you Ruth Bondi?" And she answers:
"Yes, | was, once." Just without self-pity, just don't give
up, she preached to herself for years. Go talk with a
tattered |, the size of a raisin. But if you just marinate
it a little bit in red wine, it will obtain its shape again,
and maybe regain a hint of confidence, fragile,
temporary, passing by. 'Do you need some help,
granny?” "Yes," and | hate it. To be independent once
again, to live in the privacy of my own apartment. To
write, even nonsense about a shrunken |.

| returned home. Barely breathing.
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